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hat is termed the ¢ Raphaelesque Porcelain” | 'the Queen 8 Eervice; thc other two nblects are
| In the centre of the column is one of thﬂ plates of | Worcester enamels—pmntcd (as are those of . the

Pl;ed.'by Mr Tromas W. Reeve. The work:
= at\\ orcester have been famous

ro bent ﬂ.p to supporl: the ioneers.
: b—]mowled re of lrfmge, com-,

ers of roductwn began to threaten the
ipland in ‘the ‘world’s market, so. that.
ad WBH-Il]Rh extinguished A.rt, and,
1; s

“industry of Engl was glad, in prospe:
155 hanished counsello%. (s g 5
6, the House of Commons, with the conaent e.nd
arties; appointed a committee fo inves!
Art in this country, but
en Art and ‘manufac
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.’.[‘Im prznmpahs a Parum ﬁgure of PRIKCB AvrrreD, | rationsare carried out., The VASE o

et of « Mu«mw & Co.” of 'engmvlng‘ on thls pa, 1 _
mo&a,lcd ’by the. Baron Marocuerrs.  The Ttalian | the opposite side is in Parian. | The

Stoke upon-Trent is renawned not-|. with his bhet‘tand po%lgq

-Vasz is J\Ia]oilca, dacors.ted from a. desi by Mr AvLFRED SrrE\'nNs The
VASE, LO ”XVI contams groups after %r::-vcm:a—tho pamtmg hemg exe-

(e fadra

T e

| 1851, and'is fally sustmned in 1862,
: Wa havs Eelected several o‘blacts for

Iﬁlcca de]]z. Robbta The tcrmmahng

cuted;by‘:; rocess not hlt.J.erto employed Thc LAKTERN is in szan, and
ﬂ b1t isa spemmen of ENc.wsmc Tu.r:

1:_; remarkable for, 1ts lightness, and the suc:cessful manner in w]].lch the ‘deco-

= T T o

gortsm; o encourage Art:in its loftier attnbutes, since it | = In. 1837 a, sehool of des Was opened at Scmerset House. '
s m"’a.dmtte *that-the - cultivation of the more’ exalted . branches”of | Other schools of design arose,t] oughout the country. - The cardinal
. design: ‘tends 'to advarice the humblest pursuits of industry, while the | and inherent defect was. want_of practicability. ' or thesé schools
. connection of ‘Att with, manufacture has often developed the. genius | and their direction, titles were considered of more value than brains, -
- of the’ "gvéat.est.mnsﬁera in;design.” " These proccedings show. how | and. political : position_as IEn'eferﬂJ;»la to_practical’ knowledge. , They
even “the ‘most enhghtened pohtmans then ‘groped in_the dark coni- mutated the nations of the continent after the :British. faa]non by
cerning Art.~i The committee had feached a great general truth; but | excluding the - element ‘that  gave  the ‘continental ~Art. workma.n :
evidentl kﬁew\not ‘how to act; they recommended ‘this . countryto the, ‘superiority: he “so consplcuously en]oyec'L In the chief towns
3. of oontmgntal natmns'*'but ‘could give no'reason | and . cities of France the - mstructxon, in: almost ‘every. ‘description
why, excegt that France had museums’ and‘schools, and England had | of manufacture, ‘was’ given . by prachcal men—those whom . th
none, " Howey uhputent in logic, the report ‘of that committee was | workmen - mvolunt&.nlv honoured, as, the legitimate heads of :the
‘sound -in fee]_m 5 and; althor ab that - moment industrial- Art_in | several crafts and ‘callings; and. such; teachers taught with all the
. France was smk under the'weight'of ‘the ¢ copy:lng o influentially | authority ‘andstccess. Whlchrnccompames the. pmce ts and examples
. recommended tot%ls country, the’ ‘endm g'ideas of that report were of . experienc mbmed with . supenor skill..5 In Switzerland, . the
Al unassallable} and its resultﬂa 'n'd'pre ent ‘calculation.’ * ¢ ol-of ‘dé g was ts.ught by a watchmakm r; in
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We engrave another page
of selections from the nume-
rous works manufactured and
exhibited by Messrs. Mixrox,
of Stoke-upon-Trent. The

collection comprises every
possible variety of productions
in Ceramic Art, not only of
such as are altered and adaptcd

from those that time has ren-
dered * eclassic,” but such as
are in the ordinary sense of
the term “original;” their

merits have been the theme of
uni praise.. The manu-
facturers haye eminently up- '
held the honour of the country, i

maintaining . supremacy 1in

every branch of tha_Art. .Our engravings are of mfious vase to the tea-cup for daily use

plicity of articles exhibited, from the magnificently painted

foreign as well as British, have ‘been emnlae )

>

as well as long and large experience, have been:
to bear on all the issues of these justly renowned A

attainable by more than the enriched few. They are, in fact, pic-
tures; and these, to be good, no.mattér on what they are painted,
must always be high priced, because each must be a separate and
independent work; executed by a high-class mind. - The foundation
of old Wedgwood’s art was laid in"a broader and deeper view of
what was wanted; and the theory, as well as the practice, of his
principle was to enable the many to work out the high thoughts of
the few, which is the only practicable way of amalgamating Art with
industry. - Art may be combined with industry as gilt is combined
with gingerbread,-and to no.better purpose. - Unfortunately, this
class contains many—far too many—specimens of this kind of com-
bination, where artists paint pictures, of various subjects, on round
or’ oval forms, made by potters, s they would on panels or canvases
prepared hv arbicte’ anlaneman . S .

) b G R R

cavil, it is not meant by this that any artist could paint:on COEE
well as on canvas, because it requires a special training ik
use of the peculiar colours employed, just as'in' the
fresco or scene painting, where the materials used are diff
those used in oil pictures. But this difference of vehicle
even touch the strength of the objection, because the
employed to produce a picture on clay, and' just such ¢
painter in oil would produce on a different material ;' a work
the picture’ is the subject valued, and: not the-plate
which is used as the mere surface to paint on—a thi:
value until it has received the Art. This is pictorial ‘At
by what name it may be exhibited ; and the furtherance of
is not a development of industrial Art-progress in the us
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rﬁstg' of yarious colours. - The modelling was-exe-
e

- = On this page are engraved some of the exqui- | in
sitely: beautiful works of  Messrs. MixtoN, of [ -
Stoke-upon-Trent. .The large Vase (of which
there are two in the Exhibition) measures rather
more than two yards in circumference. The sup-

group.of -four cupids nearly-
e

ed by-.a-
~Joined; together. by, the ,arms. Th
s ‘decorated ‘with' a wreath of large |

vari
b}_r.Mr

Amnm; IC{A'J{.B_(_IER., Tha_gunmn;,

Thg style is Grreek, ﬁneiy wodelled byMr EvGENE ' Pr@xix.

Palissy ware (one of which we engrave), were | designed with a view t

We engrave,also, a &

~ Art. This ground
et dosiity

different products.
-_tl_:grefo:f_e-“-We

opportunity offered;: and:to:
; that 3
the

=

some principle, et

ced 10t

attention sl
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Tod d manufactures, is of the last importance, and.
fore,-we direct attention. - The evidences of design dis-
‘bhegamgs “objects- exhibited rhave been already noticed,
Y. e : prevent: misapprehension . it.
‘only such ‘works' have: been ‘noti
a8 __3'1"-_' 6!111_3_1'?!995,-38‘??&_1'3 supposed to illustrate
: ] .?E?}-]}‘y‘@ef@_nﬁplgudua ‘presence’ of -some palpable
. error, or the equally conspicuous presence of‘Some important truth in'
! ot therefore be retrodden; and indgmla.ncmg

10w be con mainly to thoso
of

The question which meets us at the threshold of
‘What is design P - And judging from many specin
national Exhibition, it is one which many draugh
and never answer..- It certainly cannot be & hud
things or parts incongruous, and converting ;them 3
vase, a piece of plate, a cabinet, or a carpe 3
would :be-called a ‘chaos rather than.a cosmos
germs of . design are unity, harmony, and co gf’
tial fo beauty. . Just as in the vegetable kingdom,
rendersithe evolution of & daisy possible and necess
lind oFiseed. 8 mecessarily sonds forth roses,

throughout

wings
their skill. and to







